Farm  Scene 
Scene  I 


Don’t  Fence  Me  In 


1.  wild  Cat  Kelly,  b ck  again  in  town, 
way  sitting  by  bis  sweetheart’s  side — 
and  when  his  sweetheart  said, 

"Cone  on,  let's  setile  down," 

Wild  Cat  raised  his  head  and  cried: 

2.  wild  Cat  Kelly,  looking  nighty  pale, 
was  standing  by  the  sheriff's  side — 
and -when  the  sheriff  said, 

"I'm  sending  you  to  jail," 

did  Cat  raised  his  head  and  cried: 

lief  rains 

;;h,  give  me  land,  lots  of  land  under  starry  sides  above 
Don't  fence  me  in — Let  me  ride  thru  the  wide  open 
country  that  X love.  Don't  Fence  he  In. 

Let  me  be  oy  myself  in  the  evening  reeze. 

Listen  to  the  m umur  of  the  cot-  'wood  trees— 
iend  e off  forever,  but  I ask  you  lease 
DON’T  FENCE  ME  XI*— just  turn  r e loose. 

Lot  e strud.lc  .;y  old  saddle  .ndernoath  the  western  skies, 
n 7 cayu.se,  lot  ;:e  wander  over  nder  til'  I see 
the  ountuins  rise.— I .rant  to  ride  to  the  ridge 
wher'--  the  .est  commences— Gaze  at  the  moon  till 
I lose  my  senses — Can't  look  at  hob-d.es  and  I can’t 
stand  fances,  DON'T  FENCE  LE  IN. 


Nobody 5 s Chasing  lie 

The  breeze  is  chasing  the  zephyr, 
the  moon  is  chasing  the  sea. 

The  bull  is  chasing  the  heifer, 
but  nobody’s  chasing  me. 

The  cock  is  chasing  the  chicken, 
the  peewee,  some  wee  peewee* 

The  cat  is  taking  a licldn, 
but  nobody’s  taking  me. 
ffobody  wants  to  own  me  and  I object. 
Nobody  wants  to  phone  me,  even  collect. 
The  leopard’s  chasing  the  leopard. 

The  chimp  some  champ  chimpanzee. 

The  sheep  is  chasing  the  shepherd, 
but  nobody’s  chasing  me. 

Nobody,  Nobody's  chasing  me. 


(cont. ) 
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Nobody's  Chasing  lie  (cent,,) 

The  flood  is  chasing  the  levee, 
the  wolf  is  out  on  a spree. 

The  Ford  is  chasing  the  Chev-vy 
but  nobody's  chasing  me* 

The  snake  with  passion  is  shakln9 
the  pooch  is  chasing  the  flea. 

The  noose,  his  love-call,  is  makin* 
out  nobody's  chasing  me* 

Each  night  I get  the  mirror  from  off  the  shelf, 

Each  night  I'm  getting  nearer,  chasing  myself. 

The  clams  are  almost  a - mixin* 
the  hams  are  chasing  T.V., 

The  fox  is  chasing  the  vixen,  but  nobody's  vixen  me. 
Nobody,  Nobody's  chasing  me. 


HEY,  GOOD-LOOKIN' 


Refrain: 

Key,,  good-lookin'  —Say,  wh-vt's  cookin? 

Do  you  feel  like  bookin'  some  fun  tonight? 

Hey,  hey,  hey,  hey,  good-lookin' 

If  you're  not  already  tooken.  Could  you 
meet  me  soon  in  the  moonlight? — 

•vhy  don’t  v/e  two  go  roamin'  through  the  gX  amin' 
While  the  stars  are  combin’  the  sides  above? 

■ley,  hey,  hey,  hey— good  lookin'  give  in  and 
begin  cookin'  the  delish,  little  dish  called  love. 


C KERRI  PIES  bO'Grrr  TO  EE  I...TJ 

lie:  Oh,  by  Jove  and  by  Jehovah,  you  have  set  my  heart  aflame. 

She:  And  to  you,  young  Casanova,  my  reactions  are  the  same. 

He:  I would  sing  you  tender  verses  but  the  flair,  alas, 

I lack. 

She:  Oh,  go  on  try  to  versify  and  I’ll  versify  back* 

Refrain: 

Tie:  Cherry  pies  ought  to  be  you. 

She:  Autumn  skies  ought  to  be  you. 

He:  I lister  Pulitzer's  prize  ought  to  be.  you. 

She:  Romeo  in  disguise  ought  to  be  you. 

He:  Columbine  ought  to  be  you. 


continued— 
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UUER'-Y  FUST*  OUGHT  TO  3R  YOU  (cont9) 


She:  Sparkling  xrine  ought  to  be  you, 

lie:  All  of  Beethoven 1 s nine  ought  to  be  you. 

She:  Ev'ry  Will  Shakespeare  line  ought  to  be  you. 
He:  You  are  so  enticing,  I’m  starting  to  shake. 
She:  You  are  just  the  icing  to  put  on  ray  cake. 

He:  To  continue.  Heaven* s blue — ought  to  be  you. 
She:  Heaven  too — ought  to  be  you. 

He:  Everything  superdo — ought  to  be  you. 

She:  Ought  to  be  you. 

He:  Ought  to  be  you. 

She : Ought  to  be  you. 

He:  Ought  to  be  you, 

She:  Ought  to  be  you. 

He:  Ought  to  be  you. 

She:  Ought  to  be  you. 

Together:  Ought  to  be  you. 


I LOv'U  Y : u 

If  a love  song  I could  only  write, 

A song  with  words  and  music  divine— 

I itfould  serenade  you  ev'ry  night — 

Till  you'd  relent  and  consent  to  be  mine 
Out  alas,  just  an  amateur  an  I— 

And  so  I'll  not  be  surprised,  my  dear 
If  you  smile  and  politely  pass  it  by 
When  this,  ray  first  love  song,  you  hear — 

Refrain: 

"I  love  you:l — Hums  the  April  breeze 
"I  love  you” — Echo  the  hills 
"I  love  you” — -The  golden  dawn  agrees 
•Is  once  more  she  sees  daffodils. 

It’s  spring  again — And  birds  on  the  wind  again 
start  to  sing  again— The  old  melodie 
”1  love  you" — That's  the  song  of  songs. 

And  it  all  belongs  to  you  and  me. 


■ 
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FCEME  I (cont* ) 


FARMIIiG 


Here’s  a bit  o’  news  that’s  quite  a shocker, 

Proving  LI  other  Mature  still  has  charm,  ( 

Quoting  Ulster  C holly  Knickerbocker, 

"Get  in  the  swim  and  buy  a farm," 

Acres  ol  alfalfa,  fields  of  clover 
Suddenly  enchant  our  top  "Who’s  who, " 

So  the  moment  all  this  row  is  over 
what  say  if.  we  go  hayseed  too.  For— 

Me f rain: 

Farming, —that’s  the  fashion. 

Farming,  that’s  the  passion  of  our  great  celebrities  of  today, 
Fannie  Hirst  is  haulin’  logs,— Fannie  Er.ice  is  callin  1 bOgS, 
Gar«I3o~penp  has  led  her  sheep  all.  astrey,— 

Hoe-ing  mw  potatoes— Throwing  old  tomatoes 
Hakes  ’em  feel  more  glamourous  and  more  gay,— 

They  tell  ns  cows  who  are  feeling  milky 

All  give  cream  when  they’re  milked  by  Will-kie, 

Farming  is  10  charming,  they  all  say„ 


■ 


•:  ;E,;E  II 


station  scene 


RIDIN’  HIGH 


Love  had  socked  ;«e. 

Simply  knocked  ne  for  a loop. 

Luck  lias  dished  me 

Till  you  fished  me  from  the  soup. 

bow  together  we  can  weather  anything. 

So,  please,  don’t  sputter 
If  i should  mutter. 

He f rain: 

Life’s  great,  life’s  grand. 

Future  all  planned, 

‘do  more  clouds  in  the  sky. 

How »m  I Tidin’?  I’m  ridin’  high. 

Someone  I love,  Had  for  my  love, 

So  long  Jonah,  goodbye. 

How ’m  I ridin  * ? I >ni  ridin  * high. 

Floating  on  a starlit  ceiling. 

Doting  on  the  cards  I’m  dealing. 

Gloating,  because  I'm  feeling  so  hap-hap-happy, 
I’m  slap  hap  y. 

So  ring  bells,  sing  song:;, 

Slow  horns,  beat  gongs. 

Our  love  never  xri.ll  die. 

How ’in  I ridin’?  I’m  ridin’  high. 


HESS  OTIS  REGRETS 

lass  Otis  regrets  she’s  unable  to  lunch  today, 
madam, . I&ss  Otis  regrets  she’s  unable  to  lunch  today. 

She  is  sorry  to  be  delayed, 

but  last  evening  down  in  Lever’s  Lane  she  strayed, 
madam,  Idss  Otis  regrets  she’s  unable  to  lunch  today.. 

When  she  woks  up  and  found  that  her  dream  of  love  was  gone, 
hadam,  She  ran  to  the  nan  who  had  led  her  so  far  ayhray. 

And  from  under  her  velvet  gown 

She  drew  a gun  and  shot  her  lover  down, 

iladam,  Hiss  Otis  regrets  she’s  unable  to  lunch  today., 

When  the  mob  came  and  got  her  and  dragged  her  from  tie  jail, 
hadan.  They  strung  her  upon  the  old  vjillcw  across  the  'way. 
And  the  moment  before  she  died  , 

She  lifted  up  her  lovly  head  and  cried 

Madam,  ”111  ss  Otis  regrets  she’s  unable  to  lunch  today,” 


. 


' 


' 


3 LOW',  GAJRIEL,  3L0W  (cont.) 


Retrain; 

“low  Gabriel,  blow. 

Go  on  and  blow  Gabriel,  blowl 

I*ve  been  a sinner,  I've  been  a scamp. 

Jut  now  I'm  willin'  to  trim  ray  lamp. 

So  blow  Gabriel,  blow J 

I was  low,  Gabriel,  low,  mighty  low,  Gabriel,  low* 

Jut  now  since  I . have  seen  the  light 
I'm  good  by  day  and  I'm  good  by  night. 

So  blow  Gabriel,  blow. 

Once  I was  headed  for  hell. 

Once  I was  headed  for  'sell: 

Jut  when  I got  to  Satan's  door, 

I heard  you  blowin 1 on  your  horn  once  more. 

So  I said,  "Satan,  farewell" 

And  now  I’m  all  ready  to  fly. 
fee,  to  fly  higher  and  higher] 

'Cause  I !ve  gene  through  brimstone  and  I’ve  been  thru  the  fire. 
And  I've  purged  my  s-rul  And  my  heart  too. 

So  climb  up  the  mountain  top 
And  start  to  blow,  Gabriel,  blow: 

Go  .on  and  blow  Gabriel,  blow] 

I want  to  join  your  happy  b nd 

And  play  all  day  in  the  Promised  land. 

So  blow  Gabriel,  blow] 


CLUB  UP  TIE  noUUTAIh 

I've  got  an  invite  for  everyone. 

Climb  up  the  mountain. 

If  you've  a fcanjser  to  have  some  fun, 

Climb  up  th8  mountain, 

'Stead  of  beginnin'  to  be^.f  and  bawl, 

'Stead  of  frequentin'  the  wailin'  wall. 

Just  climb  up  the  mountain  and  pay  a c#Xl, 

Climb  up  the  mountain,  oh. 

Refrain: 

Climb  up  the  mountain. 

Climb  up  the  mountain. 

Climb  up  the  mountain  and  lay  your  burden  down. 

Yes,  yes,  yes,  Here  in  this  lovely  land, 

Cupie  and  rhoopie  go  hand  in  hand, 

Here's  where  a husband  thrives, 

Row  can  you  two-time  a thousand  xrives? 

Oh,  climb  up  the  mountain  and  lay  your  burden  down. 
Yes,  yes,  yes.  Here  on  the  heights  above, 
even  a mule  train  can  fall  in  love, 

here  we're  no  social  bans, 
gals  even  go  for  Republicans, 

Oh,  climb  up  the  mountain  and  lay  your  burden, 
lay  your  burden  down,  lay  it  down* 


. 


. 


SCENE  in 


FIESTA 


IN  THE  STILL  OF  THE  NIGHT 

In  the  still  of  the  night. 

As  I gaae  from  ray  window. 

At  the  moon  in  its  flight. 

My  thoughts  all  stray  to  you* 

In  the  still  of  the  night. 

While  the  world  is  ii2.  slumber. 

Oh,  the  times  without  number**  Darling,  when  I say  to  you: 
nDo  you  love  me  As  I love  you? 

Are  you  my  life-to-be,  lly  dream  come  true?1* 

Or  will  this  dream  of  mine  fade  out  of  sight 

Like  the  moon,  growing  dim, 

on  the  rim  of  the  hill  in  the  chill. 

Still  of  the  night? 


I?VE  GOT  YOU  UNDER  III  SKIN 

X*ve  got  you  under  my  skin, 

IJve  got  you  deep  in  the  heart  of  me. 

So  deep  in  my  heart,  Ion  !re  really  a part  of  me0 
l?ve  got  you  under  my  sk±a0 
I tried  so  not  to  give  in, 

I said  tc  myself,  nThis  affair  never  will  go  so  welly5 

But  why  should  I try  to  resist  when,  darling,  I know  so  well 

1 8ve  got  you  under  my  skin0 

X8d  sacrifice  anything,  Come  what  might, 

for  the  sake  of  having  you  near*. 

In  spite  of  a warning  voice  that  comes  in  the  night 
And  repeats  and  repeats  in  my  ear: 

HDon8t  you  knew*  little  fool,  you  never  can  win. 

Use  your  mentality,  Wake  up  to  reality  ,B 

But  each  time  I do,  just  the  thought  of  you  mates  me  stop. 

Before  I begin, 

8 Cause  I3ve  got  you  under  my  skin*, 


NXGRT  AND  DAI 

like  the  beat,  beat,  beat,  of  the  tom-tomj 

When  the  jungle  shadows  fall, 

lake  the  tick,  tick,  tock  of  the  stately  clock, 

as  it  stands  against  the  wall, 

like  the  drip,  drip,  drip,  of  the  raindrops. 

When  the  summer  shcw8r  is  through j 

So  a voice  within  me  keeps  repeating,  you,  you,  you* 

Refrain: 


Night  and  day  you  are  the  one. 

Only  you  beneath  the  moon  and  under  the  sun* 
Whether  near  to  me  or  far. 

It’s  no  matter  darling,  where  you  are 
(cont0) 


' 


MIGHT  AND  DAI  (cant*) 


I think  ol*  you  night  and  day* 

Day  and  night  Why  is  it  so. 

That  this  longing  for  you  follows  wherever  I go? 
In  the  roaring  traffic® s boom 
In  the  silence  of  wj  lonely  room* 

I think  of  you,  night  and  day, 

Night  and  day  under  the  hide  of  me 

There  ®s  an  Oh,  such  a hungry  yearning, 

burning  inside  of  me0 

And  its  tossment  won't  be  through 

Till  you  let  me  spend  my  life*  making  love  to  you, 

day  and  night,  night  and  Qr.y0 


IT«S  DI -LOVELY 

The  night  is  young.  The  sld.es  ore  clear 
And  if  you  want  to  go  walking,  dear. 

It ® s delightful.,  it's  delicious,  ii*s  delovely. 

I understand  the  reason  wiy 
You're  sentimental,  'cause  so  am  I, 

It's  delightful,  it's  delicious,  it's  delovely.' 

You  can  tell  at  a glance  What  a swell  night  this  is  for 


I LOYE  YOU 

”1  love  you”  Hums  the  April  breese 
nI  love  you”  echo  the  hills* 

"I  love  you”  the  golden  dawn  agrees 
A.s  ones  more  she  sees  daffodils  * 

It’s  spring  again  And  birds  on  the  wing  a gain 
start  to  sing  again  The  old  melodie 
"I  love  you”  That's  the  song  of  songs. 

And  it  all  belongs  to  you  end  me0 


BEGIN  THE  BEGUIHE 

When  they  begin  the  Beguine 
It  brings  bade  the  sound  of  music  so  tender. 
It  brings  back  a.  night  of  tropical  splendour. 
It  brings  hack  a memory  ever  green, 

I sm  vTith  you  once  more  under  the  stars 
And  down  by  the  shore  an  orchestra's  playing. 
And  even  the  palms  seem  to  be  swaying 
When  they  begin  the  Beguine., 


(coni«) 


BEGIN  THE  DEGUINE  (coat.) 

To  live  it  again  is  past-  all  endeavour,, 

Except  when  that  tune  clutches  my  hearty 
And  there  we  ar©s  swearing  to  love  forever * 

And  promising  never,  never  to  part. 

What  moments  divine,  what  rapture  serene* 

Till  clouds  came  along  to  disperse  the  joys  we  had  tasted. 
And  now  when  I hear  people  curse  the  chanc-e  that  was  wasted* 
I know  but  too  well  what  they  mean; 

So  don5t  let  them  begin  the  Beguine* 

Let  the  love  that  was  once  a fire  remain  an  ember; 

Let  it  sleep  like  the  dead  desire  I only  remember 
When  they  begin  the  3egulns0 

Oh  yes,  let  them  begin  the  Beguine*  make  the  play 
Till  the  stars  that  were  there  before  return  above  you* 

Till  you  whisper  to  m s once  more*  H darling  I love  youJn 
And  we  suddenly  knew  what  heaven  we 5 re  in., 

When  they  begin  the  Beguine 
(Orchestra  for  three  measures) 

Begin  the  Beguine0 


